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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
1995-1996 Season 


Friday, October 13, 1995 at 8:00 p.m. 
Sunday, October 15 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 


LUDWIG VAN BEETHOVEN 
(1770-1827) 


Coriolan Overture, Op.62 


Piano Concerto No.1 in C Major, Op.15 
Allegro con brio 
Largo 
Rondo: Allegro 


Robert Levin, fortepiano 


Cadenzas improvised by Mr. Levin 
—INTERMISSION— 


Symphony No.8 in F Major, Op.93 
Allegro vivace e con brio 
Allegretto scherzando 
Tempo di Menuetto 
Allegro vivace 


The fortepiano in this performance was made by Thomas and Barbara Wolf of Washington, 
D.C., after Johann Schantz, Vienna, c. 1800, and is from Robert Levin’s collection. 
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CHRISTOPHER HOGWOOD, CONDUCTOR 


One of the world’s 
most active conductors, 
Christopher Hogwood 
is an internationally- 
recognized pioneer in 
“Historically-Informed 
Performance,” present- 
ing music on the 
instruments and with 





the performing tech- 
niques of the period in 
which it was composed. He is the founder of The 
Academy of Ancient Music, the first British 
orchestra formed to play Baroque and Classical 
music On instruments appropriate to the period. 
He now shares with that orchestra a busy schedule 
of performances, touring, and recording. In 


addition to being H&H Artistic Director, Mr. 


Hogwood is Principal Guest Conductor of The 
Saint Paul Chamber Orchestra, a modern- 
instrument ensemble, and Artistic Director of 
the annual Mozart Festival in Washington D.C. 
He is also active conducting opera throughout 
the world and on several recordings, and is a 
regular guest conductor of the Australian Opera. 
Mr. Hogwood enjoys a fine reputation as a 
harpsichordist and clavichord player, and is a 
highly successful recording artist for London 
Records/L’Oiseau-Lyre. He has also made his 
mark in the fields of television and video and as 
a popular radio broadcaster. He has written a 
number of books, including his acclaimed 
biography of Handel, published by Thames & 
Hudson. Christopher Hogwood was made a 
Commander of the British Empire by Queen 
Elizabeth in 1989. 


ROBERT LEVIN, FORTEPIANO 


Robert Levin’s perfor- 
mances have been 
acclaimed throughout 
the United States and 
Europe, and his free 
fantasies and impro- 
vised cadenzas have 
dazzled audiences and 
critics alike. In recital 
and with major orches- 
tras, he has performed 
repertoire from thel6th century to Boulez and 
Harbison. Equally at home at the fortepiano as at 
the piano, he has collaborated with Frans Briiggen, 
John Eliot Gardiner, Christopher Hogwood, and 
Roger Norrington. He has recorded on several 
labels, and is recording the complete cycle of 
Mozart Piano concertos with Christopher 
Hogwood and the Academy of Ancient Music on 
London/L’Oiseau-Lyre. A recognized Mozart 





scholar, Robert Levin’s completions of Mozart 
fragments have been published, recorded and 
performed throughout the world. His cadenzas 
to the Mozart violin concertos were recorded by 
the Vienna Philharmonic for Deutsche 
Grammophon. Mr. Levin’s reconstruction of 
Mozart's Symphonie Concertante in E-flat Major 
for four winds and orchestra, K. 297B, was 
premiered by the Vienna Philharmonic in Salzburg 
and has subsequently been performed worldwide. 
The first of three recordings of the work, by 
Philips, won the 1985 Grand Prix International 
du Disque. A monograph detailing the work’s 
history and the process of its reconstruction by 
Mr. Levin has been hailed as a musicological 
thriller. Mr. Levin has most recently completed _ 
his celebrated reconstruction of Mozart’s Requiem. 
A frequent performer with H&H, Robert Levin 
was soloist and special guest throughout the 1994 
Mozart Weekend. 





THE HANDEL & Haypn SocIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction 
of renowned conductor Christopher Hogwood. 
H&H is a leader in “Historically-Informed 
Performance,” performing music on the instru- 
ments and with the styles of the period in which 
it was composed for an authentic sound and 
concert experience. Founded in 1815, H&H is 
the oldest continuously-performing arts 
organization in the country, with a long tradition 
of musical excellence. In the nineteenth century, 
the Society gave the American premieres of several 
Baroque and Classical works, including Handel’s 
Messiah(1818), which H&H has performed every 
year since 1854, Samson (1845), Solomon (1855), 


and Israel in Egypt (1859), and Bach’s B Minor 
Mass (1887) and St. Matthew Passion (1889). In 
recent years, H&H has achieved widespread 
acclaim through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, 
and performances across North America. In 
addition to its Symphony Series at Boston’s 
Symphony Hall, H&H offers a Chamber Series 
with concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in Cambridge. 
H&H’s innovative educational program brings 
enjoyment and knowledge of classical music to 
over 5,000 students in 45 schools throughout 
Massachusetts. 
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TOWERING BEETHOVEN 
by Steven Ledbetter 


LUDWIG VAN BEETHOVEN (1770-1827) 


Overture to Coriolan, Op. 62 
Composed and first performed in 1807 
for a play by Heinrich Joseph von Collin 


Piano Concerto No. 1 in C Major, Op. 15 
Composed c. 1796-98 


Symphony No. 8 in F Major, Op. 93 
Composed c. 1812; first performed in 
Vienna in 1814. 


Wuy BEETHOVEN? 

Why does Beethoven’s music, after nearly two 
centuries, remain so firmly fixed at the center of 
our musical life? Other composers have written 
large amounts of music as well-crafted. Others 
have enjoyed massive support, even verging on 
idolatry, from the listening public. Others have 
challenged great performers to give their best, and 
have inspired philosophers to place them among 
the intellectual giants of the age. But Beethoven 
has remained the touchstone of what it means to 
be a “composer’—even though much of our 
Beethoven-derived image of the composer has 
been based largely on myths that refuse to die (as 
witness the unhistorical film /mmortal Beloved, 
which not only visited old myths but invented 
new ones). No composer’s music is performed 
more frequently in the programs of symphony 
orchestras or chamber ensembles, and, considering 
that Beethoven completed only a single opera, he 
retains an amazingly strong position in the opera 
house as well. It seems so reasonable, so right, to 
have Beethoven’s name—and only Beethoven’s 
name—inscribed in the proscenium arch of 
Symphony Hall. To be sure, Beethoven’s presence 
here, in lordly isolation, is an artifact of the 
nineteenth century’s near-deification of the 
composer. But while other composers, at one 
time seemingly the towering peak, have now 
receded to amore modest position in the mountain 
range of music history, Beethoven still towers. 
His music—even in its most lyric moments— 





seems inevitably tinged with drama, and in its 
most dramatic moments it is powerful and 
compelling. The American Transcendentalists 
found in his symphonies music constructed 
apparently on abstract musical patterns that 
nonetheless seemed to have a message to convey 
and could actually serve the purpose of 
ennoblement. We may now feel that it is somewhat 
naive to insist that listening to Beethoven makes 
us better—and yet, once we fall under the spell 
again, we are convinced anew. 


CORIOLAN OVERTURE 

Beethoven’s music has always struck listeners as 
essentially dramatic, and this is especially the case 
of music with a dramatic impetus that captured 
the composer’s imagination. One might guess 
that Coriolan was inspired by the Coriolanus of 
Shakespeare, whose work Beethoven knew and 
admired in German translation. But the Overture 
was composed for a much less elevated source, a 
play by Heinrich Joseph von Collin which had 
enjoyed a brief vogue in Vienna during the years 
from 1802 to 1805. Originally the play was 
performed with secondhand music, adapted by 
Abbé Stadler from Mozart’s Jdomeneo. Beethoven 
apparently admired the somewhat hackneyed 
poetic tragedy for the ideals of classical virtue 
embodied therein (and the author was, in any case, 
a friend of his, and an influential one at that, since 
he served as Court Secretary). 


All we know about the date of the work is 
Beethoven’s indication “1807” on the manuscript 
and the fact that it had been performed by March 
of that year not once but twice in subscription 
concerts given at the home of Prince Lobkowitz. 
By April 24 the management of the Imperial 
Theater mounted a single performance of Collin’s 
drama using Beethoven’s overture, so as to unite 
the play with the music that it inspired—no doubt 
at the suggestion of Prince Lobkowitz himself, 
who was a director of the theater. 


The combination of music with drama seems 
to have been no improvement over the music 
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alone; the play has apparently never been performed 
since. Beethoven’s overture, on the other hand, 
recognized from the first as being “full of fire and 
power, is one of his most admired short orchestral 
works, a probing essay in musical drama. The 
tension of Beethoven’s favorite dramatic key, C 
minor, is heightened by orchestral chords 
punctuating the weakest beat of the measure at the 
phrase endings in the Allegro theme. The whole 
overture ends with a wonderfully dramatic use of 
silence—a musical suggestion of tragedy far more 
potent than that accomplished by the prolix rhetoric 
of Collin’s verse. 


PIANO CONCERTO No. 1 IN C 
Though he began his career as a 
professional musician playing the 
viola, Beethoven was primarily 
a pianist in his early years. His 
early playing was described 
as “somewhat rude and hard” 
for lack of exposure to the 
instrument's nuances in the 
hands ofa master. In his late 
teens, Beethoven was taken 
to hear and play for a certain 
Abbé Sterkel, renowned at the 
time for the lightness and grace 
of his technique. The young man 
was immediately struck by the 
different approach to the keyboard and 
was at first reluctant to play after hearing 
such an impressive performance. Sterkel, who 
knew a piece Beethoven had recently published, 
prevailed upon him to play it by questioning his 
ability to perform such a difficult piece. Thus 
challenged, Beethoven began and astonished his 
listeners by capturing at once Sterkel’s graceful 
performing style, which he had just heard for the 


first time. 


A composer who was also a virtuoso performer 
in the Classical era was much more likely to make 
a satisfactory income from concertos that he wrote 
for himself to play than from any other musical 
genre (unless perhaps he had the good fortune to 
bea successful opera composer). [n his early career 
Beethoven composed more concertos than 
symphonies and became well known asa superbly 













dramatic and expressive pianist. [fhe had not lost 
his hearing—and thus been forced to forego 
playing in public—he might well have continued 
writing piano concertos all his life. 


Actually, Beethoven had already written at 
least two piano concertos before writing “ Number 
1.” The first was composed in 1784 while he was 
still in Bonn and was never published. About 
1795 he composed the B-flat concerto in Vienna 
and played it fairly frequently. Probably because 
performances were a reasonable source of income 
(and perhaps also because he was not completely 

satisfied with the work), Beethoven with- 

held this concerto from publishers 
- foranumber of years. Asa result 
it finally came outas his Second 
Concerto, Opus 19, although 
it was composed some years 
before the so-called First 

Concerto, Opus 15. 


We know little about 

the actual composition 
of the Opus 15 concerto, 
but it seems to have been 
started about 1796 and 
finished in 1798 when 
Beethoven probably gave the 
first public performance. The 
concerto calls for a larger 
orchestra than the earlier B-flat 
concerto, with clarinets, trumpets, and 
timpani, which lend a markedly different and 
fuller sonority to the ensemble. More important, 
though, is the new sense of organic development 
that Beethoven brings to this piece. The extended 
orchestral ritornello is more closely argued than 
before. The simple rhythm of the opening gesture 
and its octave leap upwards underlie much of 
what happens thereafter. The orchestra presents 
only the first part of the “second theme,” then 
repeats the gambit twice in different keys, as if 
searching for the continuation, but leaving the 
“real” conclusion to be introduced by the soloist. 


The Largo feels almost throughout like 
chamber music, it is so transparent. Here 
Beethoven especially revels in the sweet sound of 
his clarinets (flutes and oboes are silent throughout 


AS 


the movement). The Finale shows us the Beethoven 
of unbuttoned humor and sprightly wit. The 
main rondo theme is of a popular character (like 
those in so many of Haydn’s symphonies), though 
its unusual phrasing already moves it far beyond 
folk-song imitation. It sets up a basic rhythmic 
pulse that continues throughout and defines a 
melodic character of lighthearted play. The first 
contrasting melody begins with the tune of a folk 
song well known in Beethoven’s day, “Die Katze 
lasst das Mausen nicht” (“The cat won't give up 
mousing”). But Beethoven gives us only enough 
to tease before moving on to a new continuation. 
The feather-light changes in key, mood, tone, 
texture, and theme keep this finale smiling from 
beginning to end. Little wonder that the work was 
a hit in 1798—and still is today. 


SYMPHONY No. 8 IN F Major 

As happens so often in his work, Beethoven 
composed his Seventh and Eighth symphonies 
together, sketching them at roughly the same time 
in a manuscript now known as the Petter 
sketchbook. He apparently liked the challenge 
and the change of pace that comes with working 
on two very different pieces at the same time, 
something he had already done with the Fifth and 
Sixth symphonies. The Fifth and Sixth symphonies 
had even been premiered on the same concert; but 
for the next pair, Beethoven chose to introduce 
them separately about two months apart. The 
Eighth was first heard on February 27, 1814. 


The premiere of the Seventh the preceding 
December had been one of the most successful 
concerts of Beethoven’s life, establishing him 
without question as the greatest living composer. 
When. Beethoven premiered the Eighth two 
months later, he performed it after the Seventh. 
Under the circumstances, the Seventh, a far longer 
work of great visceral energy, simply overwhelmed 
the new score. When Beethoven offered the 
symphonies to an English publisher, his letter 
seems to patronize the later work somewhat, since 
he describes them as “a grand symphony in A 
major (one of my most excellent works) and a 
smaller symphony in F major.” But size alone is 
not the central factor here. If Beethoven could call 
the Eighth a smaller work, he surely meant so only 
in the objective sense of the number of measures 


contained within it. When Czerny once remarked 
that the Eighth was much less popular than the 
Seventh, Beethoven replied gruffly, “That's because 
it’s so much better.” 


Although the F-major symphony was com- 
posed largely during a period of family strife for 
Beethoven, it is surprisingly cheerful. The opening 
movement of the Eighth is short in length 
compared to that of the Seventh, but it is full of 
events. The opening phrases form a complete 
melody (how rare that is for Beethoven!), but 
immediately after the cadence the music begins to 
open out and grow in the most astonishing way. 
The second movement is an amusing homage to 
Beethoven’s friend Malzel, the inventor of the 
metronome, a device that Beethoven found 
invaluable in giving composers, for the first time, 
a way to specify precise tempos for their music. 
The cheerful, jesting movement is filled with 
humorous touches (including a suggestion at the 
end that the mechanical marvel has broken down). 
Its scherzando marking makes it rather faster than 
a slow movement was expected to be. Beethoven 
compensates by making his next movement—for 
which we expect a rollicking scherzo— Tempo di 
Menuetto, a marking he had long since ceased 
using in his symphonies. This movement 
particularly is responsible for the symphony’s 
reputation as a Haydnesque “throwback.” 


Having held his horses back, so to speak, for 
three movements, Beethoven lets them go in the 
merry rush of the rondo-like tune that seems 
about to come to aclose on a normal dominant C 
when it is suddenly jerked up to C-sharp, only to 
have the unexpected note drop away as quickly as 
it had arrived. The same thing happens at the 
recapitulation, and though the bubbling high 
spirits leave us little time to worry about details, 
the sheer obtrusiveness of that note lingers in the 
ear, demanding consideration. The questions are 
answered in the immense coda, where the same 
obtrusive note returns with harmonic conse- 
quences, generating a new and distant tonal 
diversion that must be worked out before we can 
return safely home. At this pace, Beethoven’s wit 
leaves us invigorated but breathless. 


—Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 


The Handel & Haydn Society would like to recognize the following individuals, corporations, and 


foundations for their generous support of the H&H/Mark Morris Dance Group production of 
Orfeo ed Euridice next spring. This listing includes contributions designated specifically 
for the project that were received by September 20, 1995. 
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‘e 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to 
H&H’s artistic growth and financial stability. This roster acknowledges gifts received between July iy 
1994 and September 28, 1995. If you wish to make a contribution to the Handel & Haydn Society 


or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 


COND 


: ee “4 ~ — 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 

($10,000 to $24,999) 

Mrs. Henry M. Halvorson 

Ms. Diane T. Spencer & 
Mr. Robert H. Scott 

Elizabeth & Rawson Wood 


Golden Baton 

($5,000 to $9,999) 

Candace & William Achtmeyer 
Donna & Alan Buchholz 

Mr. Joseph M. Flynn 

Ms. Virginia Stearns Gassel 

Mr. John William Gorman 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 

Mr. Paul J. Marcus 

Mary & Michael S. Scott Morton 
Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 


Mr. & Mrs. Stephen A. Shaughnessy 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Barbara & John Buckley 

Dr. & Mrs. Edmund B. Cabot 
Fay & Alfred Chandler 

Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mary & Jim Deissler 

Mr. Christopher Hogwood 
Sarah & James Joslin 

Ms. Barbara Lee 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 


Ms. Amy Meyer 

Dr. Betty Morningstar 

Ms. Alice E. Richmond 
Mr. Ronald G. Sampson 
Judith & Carl M. Sapers 
Drs. Richard & Mary Scott 
Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 
Janet & Dean Whitla 


Bronze Baton 

($1,000 to $2,499) 

Jan & John Adams 

Mr. Mitchell Adams 

F. Knight Alexander, M.D. 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Barbara & Herbert J. Boothroyd 
Dr. Lee C. Bradley, III 

Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Mr. & Mrs. Harry G. Chase 
Lynda & John Christian 

Barbara & Robert Cotta 

Mr. Richard D. Dionne 

Mr. & Mrs. Thomas H. Farquhar 
Mr. Terry L. Gagner 

Mr. John W. Gerstmayr 

Mr. Arthur S. Goldberg 

Mr. Eugene E. Grant 

Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Dr. & Mrs. John Howland 
Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 

Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 

Lisa & Lloyd Lipsett 


Pat & Richard MacKinnon 
Mr. Peter G. Manson & 
Mr. Peter A. Durfee 
Mary & Robert Marra 
Dorothy & {Thomas Mawn 
Ms. Mary E. McGushin 
Ms. Marianne Mortara 
William & Bobbi Mrachek 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 
Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel Romanow 
Ms. Susan M. Rossi-Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
Katherine & Michael Schieffelin 
Ms. Joyce Schwartz & 
Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 
Mr. William H. Fonvielle 
Andy & Ed Smith 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Ms. Sarah Sheafe Tucker & 
Mr. Robert Parente 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Mr. James J. Vanecko 
Kathleen & Walter Weld 
Mr. & Mrs. Keith G. Willoughby 
Mr. & Mrs. Ronald N. Woodward 
Estah & Robert Yens 
Ms. Gwill E. York 
Anonymous (1) 
+ In memoriam 





CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Fidelity Foundation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
Parthenon Group 
Mabel Louise Riley Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

Bank of Boston/The Private Bank 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Greenewalt Charitable Trust 

Human Services Personnel 
Collaborative 

Mercedes-Benz 

NYNEX 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Polaroid Foundation 

Schrafft Charitable Trust 

Shaw’s Supermarkets 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Madelaine G. vonWeber Trust 


Major Benefactors 
($2,500 to $4,999) 
Addison-Wesley 
Publishing Company 
The Boston Company 
The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 
Ernst & Young 
Harcourt General Charitable 
Foundation 
Liberty Mutual Group 
Little, Brown & Company 
The Millipore Foundation 
Price Waterhouse 
Raytheon Company 
Abbot & Dorothy H. Stevens 


Foundation 


Benefactors 

($1,000 to $2,499) 

Arthur D. Little, Inc. 

Bank of Boston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 

Deluxe Check Printers 

Eastern Enterprises/Boston Gas Co. 

Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Louis M. Martini Winery 
Silenus Wines 
Sun Life of Canada 


Patrons 

($100 to $499) 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 
John McGee/Mamma Maria 
Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Mr. Richard B. Bailey 

Susan & Roger Baust 

Sylvia & John Constable 

Mr. Paul A. Cully 

Ms. Doralene Davis 

JoAnne & Charles Dickinson 


Ellen & Thomas Draper 

Mr. Peter M. Farnam 

Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 

Dr. George E. Geyer 

Mrs. Lee Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Mr. David B. Jenkins 

Dr. Michael H. Lawler 

Ms. Joan Nissman & 

Mr. Morton Abromson 
Dorothy M. & 

Jerome J. Preston, Jr. 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Mr. Claude Smith 
Mr. & Mrs. Bernard Solomon 
Dr. & Mrs. J. Kurt Stark 
Ms. Gillian Steinhauer 
Susan & Donald Ware 
Karen & Hartley Webster 


+ In memoriam 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Holly & Thomas Bazarnick 
Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Elizabeth & Lyle Davis 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Patricia & John Dunn, Jr. 
Mr. Frank R. Field III 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Mr. Edward Gaensler 
Ms. Glee Burns Garard 
Mr. & Mrs. Raymond Goodman 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Ms. Jill Harmsworth & 

Mr. Stephen Morrissey 
Mr. John F. Harrington 
Ms. Alice B. Hatch 
Patricia & John Herrin 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 
Jane & Peter B. Howard 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dralucy lee 
Ms. Lois Lowry 


Laura & Thomas Lucke Alette & John Reed Mr. & Mrs. Philip H. Thurston 
Elizabeth & Samuel Magruder Ms. Helen Rees Ms. Eleanor E. Westney ; 
Ms. Jane E. Manilych & Mr. John Schnapp . Mr. & Mrs. James B. White 
Mr. W. Carl Kester Catherine & Robert Schneider Mr. John N. Williams 
Ms. Barbara Maze The Shane Foundation Dr. Susan Workum nei 
Prof. Frederick McGarry Ms. Holly Smith Mr. & Mrs. Ralph R. Williard 
Jane & Robert Morse Ms. Lavinia B. Chase & Ms. June Y. Yip & 
Mr. & Mrs. William H. Niblock, Jr. Mr. William Springer Mr. Jeffrey S. Hovis 
Mr. Peter Nord Ms. Joyce Stanley Anonymous (1) 
Ms. Anne Nou & Beryl & David Steadman 
Mr. Thomas A. Teal Kimiko & Makoto Suzuki 


H&H CaPiItTAL CAMPAIGN 
“ PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&¢H’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 
to the music education of future generations. 


Leadership Gifts ($25,000 and up) 


INDIVIDUALS 
Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 











The Symphony Series 
Christopher Hogwood conducting, 
at Symphony Hall. 


THE ROMANTIC ERA 

Friday, Nov. 3, 8 pm and Sunday, Nov. 5, 3 pm 

Mendelssohn: Hebrides Overture 

Spohr: Clarinet Concerto No. 2 

Rossini: Variations for Clarinet 

Mendelssohn: Symphony No. 4, “Italian” 
Charles Neidich, clarinet 


HANDEL: MESSIAH (1750 version) 
December 1, 2, 6, 8, 9, 10 
H&H’s 142nd annual production 
of Handel’s masterpiece. 
Dominique Labelle, soprano 
Catherine Robbin, mezzo-soprano 
David Daniels, countertenor 
David Gordon, tenor 
David Arnold, baritone 
Also Dec. 3 at Veterans Memorial in Providence 


BAROQUE ARTISTRY 
Friday, Jan. 12, 8 pm and Sunday, Jan. 14, 3 pm 
Concertos and cantatas by Bach, Handel, 

and Vivaldi 

Emma Kirkby, soprano 

Stanley Ritchie, violin 


CLASSICAL MASTERS 

Friday, Feb. 2, 8 pm and Sunday, Feb. 4, 3 pm 

Mozart: Overture to La clemenza di Tito 
Clarinet Concerto, K. 622 

Haydn: March for the Royal Society of Musicians 
Symphony No. 103, “Drumroll” 


Eric Hoeprich, basset clarinet 


GLUCK: ORFEO ED EURIDICE 
An all-new fully-staged production of 
Gluck’s groundbreaking opera. 

The arts event of the season! 
April 12, 13, and 14 at Boston’s 
Wang Center for the Performing Arts 
Plus eight other cities around the U.S. 


Hi 


JoIN H&H For ITs 181st SEASON! 
1995-96: A Season of Innovation and Artistry 












The Chamber Series 


John Finney directing, in two beautifully- 
restored settings. 


BAROQUE NOEL 

Friday, Dec. 15, 8 pm, Jordan Hall at NEC 
Monday, Dec. 18, 3 pm, Sanders Theatre 
Including Charpentier’s Messe de Minuit 
pour Noél 











THE MENDELSSOHNS 

Friday, Feb. 23, 8 pm, Jordan Hall at NEC 

Sunday, Feb. 25, 3 pm, Sanders Theatre 

Fanny Mendelssohn: Piano Quartet in A flat 

Felix and Fanny Mendelssohn: /ieder, duets 
Theresa Santiago, soprano 










HAYDN & GLUCK 

Sunday, Mar. 24, 3 pm, Sanders Theatre 
Friday, Mar. 29, 8 pm, Jordan Hall at NEC 
Haydn: Missa Brevis in F 

Gluck: Trio sonatas 














J.S. BACH: THE GREAT MOTETS 
Sunday, June 2, 3 pm, Sanders Theatre 
Friday, June 7, 8 pm, Jordan Hall at NEC 
Featuring some of Bach’s most virtuosic 
and challenging choral works. 












The Chamber Series is sponsored by 
WCRB, 102.5 FM 


‘es 


It’s not too late to subscribe! For 
information on subscriptions, or to order 
tickets to individual concerts, call the 


H&H box office at (617) 266-3605. 














Mark Morris, director/choreographer 
Christopher Hogwood, conductor 
Michael Chance, Orfeo 

Dana Hanchard, Euridice 
Christine Brandes, Amor 

The H&H chorus and orchestra 
and the Mark Morris Dance Group 








H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Janet M. Bailey, General Manager 
Robin L. Baker, Director of Educational Activities 
Virgil Bozeman, Office Assistant 
Cynthia Colantuono, Box Office Assistant 
Debra A. Cole, Business Manager 
Anthony V. Grima, Executive Assistant 
Donna Huron, Director of Capital Campaign and Special Projects 
Michael E. Jendrysik, Associate Director of Membership and Grants 
Rachel C. King, Associate Director of Communications 
Jesse Levine, Music Librarian/Production Manager 
Julianna D. Lovell, Box Office Manager 
Deborah MacKinnon, Associate Director of Audience Development 
Richard Shaughnessy, Personnel Manager 
Thomas L. Vignieri, Artistic Administrator 
Hill & Barlow, Of Counsel 


VISIT THE NEW 
H&H WEB SITE! 


H&H is now on the World Wide W/BACH B ACH. 
Web! Visit us on our lively Web 
site featuring soundbites gir oasis Nesey: 
from the season... 


a “welcome” from both 


Christopher Hogwood and : 
John Finney...artifacts from ...playing the most 


H&H’s archives...information classical music 


about the H&H Educational in the Boston area 
Outreach program, 


and much more! 24 hours a day! 


Point your browser to 
http://www.arts-online.com/hh.htm 
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NOE WEN GLAND REMEEN EER CO Me ERA ree 
LS THE RESTORATION SEASON © 1995-1996 





Boston’s Best 
Music Bargain, 


Fully Restored 


ach year, New England Conservatory’s esteemed faculty members and professional-level 

student ensembles present over 450 free* classical and jazz concerts, of which approxi- 

mately 125 are in Jordan Hall at New England Conservatory, a National Historic 
Landmark. Acclaimed for its acoustics, intimacy, and beauty, the 1,000-seat hall has been at the 
center of Boston’s musical life since its opening in 1903. The balance of the concerts are per- 
formed in New England Conservatory’s many other halls, including Williams, Brown, Keller 
Room, and various recital halls in the building at 241 St. Botolph Street. All concert halls at 
NEC are accessible, with the exception of Brown Hall which can be accessed by calling the 
Concert Halls department, M-F, 9—5, at (617) 262-1120, ext 267 (voice only), in advance to 


make arrangements. 





Location: New England Conservatory, located one block from Symphony Hall at Huntington 
Avenue and Gainsborough Street, is easily reached by car, cab, or public transportation. ot 


For concert information, dates and times, 


call NEC Concert Line (617) 262-1120, ext. 700 (voice only) 


* All on-campus NEC concerts are free except benefits and special events. This program is funded in part by the 
Massachusetts Cultural Council, a state agency which also receives support from the National Endowment for the Arts. 


New England (\|) Conservatory 


Founded 1867 


290 Huntington Avenue e Boston, MA 02114 














new 


prix fixe 


Bens Cafe 
fanlelsea 
rooert 


45 School St: Boston 
Reservations 227-3370 









Ea 
2 e support the arts! 


# The TAB Community Newspapers are 14 individual 

award-winning newspapers serving 14 cities and 

# towns in the Greater Boston area. A strong focus of 
The TAB highlights the arts and entertainment world 

i through a unique and exciting local point of view. 


<@ ° Theatre 

e Previews of Events 

¢ Live Music & Recorded 
Music Reviews 

¢ Dance 

¢ Literary Calender 

¢ Museums/Galleries 

¢ Complete Film Listing 
& Reviews 

° Weekly Calender Listings 





, TAB Community Newspapers 

g Street: 254 Second Avenue * Needham, MA 02194 
i Mail: P.O. Box 9112 * Needham, MA 02192-9112 
s (617) 433-8200 * fax: (617) 433-8201 
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Join us every week for an advanced look at an 
the local Arts & Entertainment world. 


Holly P. Safford 
(617) 982-9333 


Est. 1978 


THE 1995-1996 


Ons 
S be N GER. S 


DAVID HOOSE, Music Director 


Setting the standard 


“Choral singing doesn't come 
any better than this.” 
Richard Dyer. Boston Globe 


MAY 10 & 12 
Bach. Cantatas BWV 8. 
Dominique Labelle. BWV 72. BW 78 

Karl Dan Sorensen. 
Mark-Andrew Cleveland 


NOV. 10 & 12 


Haydn, The Seasons 


Schutz, Woltets from 
Symphony sacrae Ill 
JAN 19 & 21 1650 

Poulenc, Four Lenten Votets 

Kim, The Twents-sixth Dream 


(World Premiere) 617 267 63 ) 
® oon ee A bf re 0302. 
r r Din r 
Dallapiccola, Canti di Prigionia Subscriptions $40-S119. 


single tickets S12-835 

MAR 15 & Wi Single tickets S12 $35 
aie Melia i All concerts in 
Stravinsky, Symphony of Psalms jordan Hall at 


Stravinsky, Oedipus re\ \.E. Conservatory. 





GOLDEN 
CARE 


Geriatric 
Home Health Care 
Specializing in Live-In Services 


An 18-Year Tradition 
607 Boylston Street 


Copley Square 
Boston, MA 02116 


(617) 267-5858 
In affiliation with the VNA of Boston 


Boston's Newest 
Landmark. 
Celebrating 
Our 20th Year. 


St Boto (p fh Restaurant? 
99 St Botol: ph Street 


For Reservations Please Call 266-3030 


OLD POST ROAD 
HISTORIC CONCERTS 


Chamber music in beautiful antique 


New England buildings 


1995-96 Season 


Beethoven’s Circle 

Music of Beethoven, Reicha & Romberg 

Nov. 3 8:00 pm First Parish, Wayland 

Nov. 4 8:00 pm Faneuil Hall, Boston 

Nov. 5 3:00 pm Salisbury Mansion, Worcester 


e 
A Mozart Celebration . 
Works of Mozart, Haydn & JC Bach 
Jan. 27 8:00 pm Christ Church, Cambridge 
Jan. 28 3:00 pm First Church in Marlborough 


‘ 
Spain and New Spain 
with La Fontegara of Mexico 
Baroque music of Spain & Mexico 


Mar. 9 8:00 pm Christ Church, Cambridge 
Mar. 10 3:00 pm Salisbury Mansion, Worcester 


, 
Baroque Orchestral Suites 

Festive works of JS Bach & Telemann 
May 31 8:00 pm Faneuil Hall, Boston 


June | 8:00 pm First Cong. Shrewsbury 
June 2 3:00 pm Leicester Unitarian Church 


° 

Suzanne Ehly, soprano 

Suzanne Stumpf, Claire Fontijn, flutes 
Owen Watkins, oboe 

Dana Maiben, Julie McKenzie, violins 
Marcia Cassidy, viola 

Daniel Ryan, cello and harpsichord 
Anne Trout, double bass 
-Michael Bahmann, harpsichord 
and fortepiano 


Flexible three and four concert 


subscriptions: $28-$48 


For information call 617.648.4824 
or write to PO Box 435 
Arlington, MA 02174-0004 


| Musicians 
csmte4 Old Post Road 





WHAT IS 
PRIVATE BANKING? 


Everybody has an answer. Most banks think it means 
lending. Some think it means investing. Others think 
it means attractive deposit rates. We think it means 
having total responsibility for you, your family and 
your business. Private Banking is our only business. 
As it should be. 


Using our expertise and focusing on exceptional 
service, we provide investment management, 
trusts, residential mortgages, deposit products and 
commercial lending. But most importantly, we are 
responsive to your needs. 


Part of our approach is accessibility. Please call 
Timothy L. Vaill, President, directly, at (617) 556-1902, 
to learn more about us. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Ten Post Office Square ¢ Boston, MA 02109 





Member FDIC Equal Housing Lender fea 


icf Ue et he dT abbreviated news, Listen to 


the whole story. We have the most in-depth news, 
and commentary in New England. WBUR 


90.9 FM. TeQRQOMRd ram clliama-rlesies (Vite lmsh’2cko a camnele Mannan kong 


information, 
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| CLASSICAL 
RADIO BOSTON 





